
Anthony S. Cincotta II 
11/19/19 
MUS 601 
Dr. Peterson 

 
7KHUH�DUH�WKUHH�VHFWLRQV�IRXQG�LQ�5XWK�&UDZIRUG�6HHJHU¶V�3UHOXGH�1R�����7KH�ILUVW�

section is found from the beginning to the end of the fermata in measure 7. The second section 

starts in measure 8, and goes until the end of the fermata on beat 2 of measure 12. The third 

section starts on beat 3 of measure 12 and goes to the end of the piece. Within each section 

lies a common theme in the melody. A sequence of three notes is played, and in class we 

outliQHG�HDFK�RI�WKHVH�VHTXHQFHV�DV�;��<��DQG�=��,Q�P\�DQDO\VLV��,¶ll explore how X, Y, and Z 

are treated within each of the three sections. 

In section one of the piece, X is specified as {0, 4, 5}, Y is specified as {6, 10, 11}, and Z 

is specified as {4, 5, 9}. All three of these share a prime form of (015). While all three of these 

are related. Because they all share a prime form, they are all related either through transposition 

or inversion. The equations below show the relationships between the different sets. 

Z=T5Y  X=I3Y 

In Section 2, Seeger starts out with the same X theme, only with a pitch class of {6, 10, 

11}. The X theme in section 2 also has a prime form of (015). Seeger sets section 2 up to be a 

transposition of the section 1 based off of the X theme. However, how she employs the Y theme 

in section 2 is the start of a large deviation. In section 2, the Y theme is stated with a pitch class 

of {4, 5, 10}. This pitch class has a prime form of (016). This is a subtle change, but the change 

take the perfect fourth that was established in the Y theme of section one between the B and 

the E, and stretches it in the Y theme of section 2 to a tritone between an E and a Bb. This 

tritone marks the start of the deviation in section 2. From here, Seeger would the approach the 

Z theme section 2. However, in continuation with the deviation, she abandons the Z theme and 

ends section 2 on the fermata in measure 12. 
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The start of section 3 is where Seeger brings the audience back to some semblance of 

balance and familiarity. While the X, Y, and Z themes are not restated with the original pitch 

class of section 1, section 3 does contain all three themes. X is specified as pitch class {3, 4, 

11}, Y is specified as pitch class {3, 10, 11}, and Z is specified as pitch class {3, 4, 8}. The pitch 

classes vary from what was seen in section 1, but the prime form for all three themes is (015), 

just like in section 1. The entire melody of section 3 is a transposition of the melody of section 1. 

In accordance with the transposition equation we have used in class, Section1=T1Section3. 

As you can see in the table below, Seeger has utilized the prime form (015) to create a 

balance in her piece. Sections 1 and 3 are balance across the axis of section 2. The deviation 

from the expected prime form in the Y theme in section 2 acts as the pivot point of the piece.  

 

 
X Y Z 

Pitch Class Prime Form Pitch Class Prime Form Pitch Class Prime Form 

Section 1 0, 4, 5  (015) 0, 4, 11 (015) 4, 5, 9 (015) 

Section 2 6, 10, 11 (015) 4, 5, 10 (016) N/A N/A 

Section 3 3, 4, 11 (015) 3, 10, 11 (015) 3, 4, 8 (015) 
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